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SYNOPSIS
Year 1942. The front of the war is still far and in a little
provincial town, between the south of Modena and the river
Po, Mario and his friends live their youth free and easy.
Each of them has his or her own dream to fulfill: Loris, the
Casanova, hopes one day he'll manage to go to Paris. In the
meantime he begins a relationship with Luisa, who's engaged
to Archimede, a young fascist. Oreste the motorcyclist dreams
of a new motorcycle. Gino is the village fool. He lives
alone, with a canary and would like to become mayor.
Mario is the only one to be married and has a daughter,
Alice. He dreams of giving her an old piano, for her to study
music, just like he would've loved to do as a child.
But the coming of the war and the mishaps of life will very
soon end up to overwhelm their destinies.

From the left: Gino, Oreste, Mario e Loris
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DIRECTOR'S NOTES
I wanted to tell a story about simple people. A story of pure
fantasy, nothing autobiographical, nothing that happened in
actual fact. With the exceptions of the painter Ligabue and
the less known Tajadela, considered one of the best
storytellers of northern Italy between the two wars. He'd
perform with the accordion at the town festivals along with
the blind clarinettist Nadir Bernini, singing "Vincere" (To
Win) while walking backwards. Occasionally he'd get beaten by
the fascists for this. They were fascinating characters of
whom I've heard stories from people that met them. I regarded
them too interesting to leave them out of the plot of the
film.
The fiction is set in the early 40's and tells of four
friends who live their dreams just like young pepole always
did. In their countryside world they can still lead a normal
life; the war seems far away and everyone lives the fascist
age in a seemingly uninvolved way.
The poor lived in such a way, troubled by the needs of daily
life. Up until when the course of History caught up with
them, scarring them on their very flesh.
In this same way are the protagonists of the film: they live
peacefully day-by-day, until the difficulties of life before
and the coming of the war after alter their lives.

When writing the screenplay I especially wanted to avoid any
form of rethoric and any opinions regarding the historical
and political events. In writing the dialogues I tried as
much as I could to get close the way people of that time
would speak each other. I gave up the dialect because I
wanted to give the film more chances of being released
outside the local area; in Italy there's still a strong
reluctance to subtitled movies and also the dialects change
so much even at short distances.
"Il cacciatore di anatre" is a film about life and feelings.
Perhaps it's soft, because it tackles a lot of topics without
any special claims, except that it intends to depict the
point of view of simple, but not shallow people, who know how
to live bravely and decently.
It's a work very far from the cliches of many movies, in
which the countryside is made up of complaining and hopeless
people, who just enjoy the village feast, dancing on the
barnyard or waiting for the pork to be killed.
Lots of the people I've met were different. Some of them knew
Verdi arias thoroughly and cycled several times 70 kilometers
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to and from their house just to visit the Arena of Verona.
Others play along with the townband and others act within the
amateur theaters. There was even people who boxed or rode.
These people, after long workdays, would go to perform in
towns closeby on foot or by bicycle, taking the instruments
or the stage costumes inside a bag on their shoulders.
Sometimes they'd come back at dawn, just in time to milk
cows. I still remember the pressed cardboard suitcase where
my grandpa Gaetano, born in 1898, held his brass euphonium.
Their world lacked the economic means, but never courage.
I hope to have depicted the characters in the film as men
both true and real, full of joy of living and with many
dreams ahead of them. At the same time I tried to
realistically build up the world at that precise moment in
history. A sort of epic of the rural world in the midtwentieth century. And I'm sure the people who really lived
those times and those places can only say: "we were just like
that"! ( nu iran propria acsì“ - dialect)

Egidio Veronesi
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MAKING OF
Our concept was to make a movie with the land and for the
land. The idea that allowed for the production of the film
was to involve, coordinate and use many associations and
voluntary organizations, so widespread in the region. The
shots are set between the south of Modena and Mantova, on the
right side of the river Po, in the territory of five towns
(Finale Emilia and San Felice sul Panaro in the district of
Modena; Borgofranco sul Po, Quingentole and Felonica sul Po
in the township of Mantova). The production involved 6
theater companies, groups for historical commemoration,
collectors, "pro-loco" associations, public corporations,
cultural organizations and many volunteers who believed in
the project and actively worked for its creation. A total
amount of over 500 people was involved, including actors,
extras and crew.
It's a film on memory, because it represents people and
places belonging now in the past, but that goes beyond the
memory, assuming such a renewed and unexpected value. Some
scenes of "Il Cacciatore di Anatre" have been used for nonpharmacological treatment of Alzheimer's patients in a
project called "reminiscence" The important results have
already been brought to the attention of medical conventions.
"Il Cacciatore di Anatre" is the outcome of the effort and
commitment of many people and a whole territory and certainly
the final result won't be the simple sum of the individual
contributions of those who took part in it.

From the set of the film “Il Cacciatore di Anatre”
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EGIDIO VERONESI
Degree in Economics in 1981, he always worked as a
professional accountant. He is one of the founders of the
Association "Novantaseidoci" of Massa Finalese (Modena),
within which in 1996 he began writing and directing
experimental performances of historical reconstruction, style
"son et lumiere", integrated with acted parts and multimedia
projections.
He's been partner of the film production Blondie Production
in Bologna for 2003 alongside which he produces some short
movies which have received international prizes and awards
(including Predateurs domestique 2003 and Car Jackin 2004 by
the French director Lars Blummers Dominique) and the film
"Punk Love", directed by the American Nick Lyon (USA 2007 87
min.) released in North America and Europe and winner of many
prizes and awards in International Festivals (Moondance,
Cinequest,
Long
Island,
Longbaugh,
RIIF-Roma,
Drake
international, Bejing film Festival).
In 2006 he directed the short "1953", (Italy, 30 min. a
fiction of parochialism acted in local dialect, presented in
competition at film shows and festivals.
In 2008 he began working to his first film, "The duck hunter"
(94 min.) finished on February 2011. All along he was
involved in projects related to memory and the territory,
collaborating with the Modena "AUSL" Hospital, producing
films used in the testing of non-pharmacological therapies on
Alzheimer's patients, whose results have been showed at major
scientific conferences.

Egidio Veronesi
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www.ilcacciatoredianatre.it

Contacts:
Egidio Veronesi – via Saffi 14 – Finale Emilia (MO)
cell. + 39 335 5262360 – email: info@ilcacciatoredianatre.it
Novantaseidodici Cinema Line – Piazza Caduti Libertà 3/c – Massa Finalese (MO)
tel. + 39 0535 90679 - Maurizio Panini e-mail info@9612.it cell. + 39 335 1003346
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